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Jill writes… 

 

Dear Friends, 

The response from those who saw the whole of the 

2007 Season was so tremendous, so full of 

enthusiasm and enjoyment, that I am sure the 

afterglow will see us happily through the winter 

months of planning and admin. (Why is there more 

every year?) 

   I am always immensely proud of the Company 

and the standards achieved and this year I have 

corroboration from London’s top critic, Michael 

Billington, reviewing Arsenic and Old Lace in the 

Guardian… 

“Far more spirited than the starry, thin-blooded 

version I saw in the West End four years ago … 

played with immense verve and style by a first-

rate company” 

You see, I always told you so! 

   Our return to Sutherland House for the 

lunchtime productions was marred only by the 

weather: sipping drinks in the garden was for the 

hardy this year - but it was good to see the Hotel 

back on form and we look forward to more sun in 

2008. 

   Whereas I thought all the shows were terrific, I 

hope I may be allowed a special feeling for the one 

I was lucky enough to be in - Climbing the Wall, 

written for us by Andy Powrie. I don’t know if he 

intended it as a treat for two ageing actresses but 

that is just what it was - unforgettable. Thank you, 

audiences, for making our job such fun. 

Jill Freud 

Friends of East Suffolk Performing Arts Reg Charity No 1119037 

28th issue October 2007 

OUR NEW IDENTITY 
New look, new goals, new Rules and a brand new role for 

the Friends in the theatrical life of our coastal strip... To 

celebrate we have treated ourselves to one of our rare 

colour issues. And, after one of the most vibrant summer 

theatre seasons in Southwold and Aldeburgh we can 

remember, there’s plenty of colour to show off. 

   With this issue we have enclosed a separate copy of 

our newly approved constitution and our proposed draft 

rule-book. This requires your approval at a special 

general meeting next month. More of this on page 2. 

   Stand by, too, for the launch of FESPA’s first website. 

It will become a dynamic new way of communicating 

with and between members. Launching any day now so 

keep visiting www.fespa.co.uk to check on progress. 

More about this on page 5. 

Barry Tolfree, Editor 

With one bound… 
Virtuoso performances by Paul Leonard as Dick and 

Penelope Rawlins as Marta Heartburn in Mark 

Sterling’s inspired production of Dick Barton - Special 

Agent. Interview with Mark on page 4. 

(Picture courtesy of Jim Laws. More on Page 7) 
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Dear Fellow Fespians, 
 

A s I am writing this the weather has turned 

autumnal and it is the end of 

another season, and what a 

season indeed! Judging by the 

reports I have had, there was 

something for everyone this 

year, and the box-office 

receipts in both Aldeburgh and 

Southwold have echoed this! 

   For my part, it has been a joy 

to be involved - both on-

stage... and in the bar. I do hope I met with your approval as a 

barmaid! 

   As a newly reinvented Charitable Trust, we are now 

pressing forward with formulating our Rules. You will read 

more about this in the article below and also have the 

opportunity to read the draft version enclosed. 

   I do hope you all feel able to be involved in the next part of 

our life as Friends. We need you behind us as we plan how to 

use our charitable status to help the theatres and the 

performing arts in this area. Our plans so far include two 

bursaries for students wishing to enter the business, support 

for a local theatrical enterprise, and most importantly, more 

INTO THE FUTURE WITH FESPA 

Our Chairman, Sidi Scott, looks 
backwards and forwards and likes what 

she sees in both directions! 

financial support for Jill Freud and Company. These are all in 

the planning stage at the moment but I hope to have all the 

details by the AGM. 

   Our social events have been a great success and thank you 

for supporting them. The Fete was, as usual, great fun - and 

successful - and the Gala showing of A Touch of Vervain at 

the Electric Picture Palace was packed. Our thanks go to Mr 

and Mrs Bennett for letting us have the cinema for that night. 

   The dinner and entertainment at St Edmund’s Hall in 

September, themed as Variety is the Spice  of Life was also 

well attended (See report on page 6). We would love to have 

a similar event in Aldeburgh for all Friends from the south of 

our area. Is there anyone out there with a desire to help 

organise such an event?  WE NEED YOU! 

   Next year is especially important as it marks the 25th year 

of the Jill Freud Summer Theatres here in Suffolk and we 

want it to be extra special! We, therefore, would ask you to 

open those new diaries and fill in the 2008 dates as soon as 

possible – not forgetting that all-important SGM on 8th 

November (See article below). 

E nclosed with this newsletter is a draft Members’ Booklet of 

Rules.  Please study it carefully and, if you can, come to the 

Special General Meeting (SGM) which has been arranged at  

The Conservative Club in Woodley’s 

Yard (which is next to Barclays Bank), 

Southwold on 8th November. Coffee/tea 

will be available from 7.30 and the 

meeting will start at 8.00. 

   The main purpose of the meeting is to 

get approval from those present of this 

draft. This is quite an important step in the transition of our 

organisation from being a largely informal group of Friends 

supporting the Summer Theatres to a charitable body designed to 

serve the performing arts throughout East Suffolk during the 

years ahead. 

   You will see - on page 1 of the draft - an outline of the purpose 

of the booklet and its contents. Your Board of Trustees has 

worked long and hard to achieve charitable status in ways that 

ensure that FESPA goes on being a democratic body controlled 

by its members - the Friends. 

   As a Charitable Trust we must observe the rules approved by 

the Charity Commissioners; as your elected officers we have to 

appear before you at General Meetings (AGMs and SGMs) to 

accept your instructions for the implementation of change - or to 

explain why we cannot do so. 

   We have done our best to set down in the booklet all those 

parts of the Constitution that Friends - who are not officers or 

Trustees - might need, trying to keep the booklet short and the 

wording simple. However, the Constitution itself is the document 

approved by the Charity Commissioners.  

Copies of the entire document will always 

be available for study (including at the 

SGM from 10.30am) but, if you want 

your own copy, we will photocopy the 

master and make a charge. 

   If you want to suggest any changes to 

the booklet, please make sure, before you bring them to our 

attention, that they are permissible. In other words, if the 

Constitution constrains or defines our operations in any special 

way, there is no point in even suggesting we alter things. The 

contents of Section 2 are not so restricted, but they represent 

much of what we already do and what we Trustees have decided 

we should do in future.  However, the sole purpose of the SGM 

is to obtain the agreement of all present that the rules and 

information in the enclosed booklet are complete, accurate and 

acceptable to a simple majority.  So we ask all members who 

care about the future of FESPA to join us at the SGM and - after 

changes to the draft have been aired, debated and voted upon - 

give your support to us, the First Trustees. If you cannot attend 

but have some alterations to suggest, please send them - as soon 

as possible - to Jack Clayton.  Address details are in the booklet. 

 

WHY IT’S SO IMPORTANT FOR FRIENDS TO READ THE RULES BOOKLET AND COME ALONG TO THE 

SPECIAL GENERAL MEETING 

An important step in our 
transition to a body serving 

the performing arts 
throughout East Suffolk  

FOR YOUR DIARY 
Thursday 8 November 2007 – Special General Meeting of 
FESPA at the Conservative Club, Woodley’s Yard, Southwold 
7.30 for 8.00 (Woodley’s Yard is next to Barclays Bank in the 
High Street.) 

Friday 18 April 2008 - The AGM  at Walberswick Village Hall  
Friday 27 June - The Gala Friends Evening  at Westons, 
Walberswick 

Sunday 29 June - The Fete at Westons, Walberswick 
Thursday 10 July - Theatre opens in Southwold 
Wednesday 30 July - Theatre opens in Aldeburgh 
Saturday 30 August - Last night of Aldeburgh Season 
Saturday 13 September - Last night of Southwold Season 
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I  write to you at the end of our most successful season to 

date and on the eve of my flight to Portugal, taking 

with me a selection of plays that, hopefully, will form the 

backbone of the 2008 season, our Silver Jubilee. 

 

Looking through a programme for this last season, I’m struck 

by the thought that, although you may be familiar with the 

acting company many of whom are old friends, you may only 

have a passing acquaintance with the 25 members, who 

formed the other half of the company.  

   By way of explanation, a word or two about  how the 

company works... Apart from the work I do as co-artistic 

director, I am also administrator of the company.  

   In charge of all technical aspects of the theatre is Mark 

Sterling, who in recent years has turned his hand to directing. 

Mark was in at the beginning of the company and you can 

read a profile of him and his career in this issue.  

   Then there are three heads of department: Maurice 

Rubens, designer, who started with the company in the same 

year as I did and has designed 90-odd shows (You can see 

him at work overleaf), Jim Laws, our lighting designer who, 

with his wife Pat Cowan, was associated with the theatre even 

before Jill took over, and Richard Handscombe, Costume 

Designer, who has just completed his seventh year with us.  

   They are assisted by Alan Horne, Carpenter, who has 

worked with the company from the beginning, Erica 

Fawcett, company stage manager, Ben Payne, Lighting 

Designer and Technical Manager, Wardrobe Supervisor, 

Haldis Gothard and Property Master Ian Sheward. 

   Maurice and Ben had trainee assistants: Isobel Harris, a 

Saint Felix girl, was design assistant and has gone on to study 

Design at the Wimbledon School of Art and Alun Beavan-

Vaughan, who lives in Walberswick, was technical assistant. 

   The shows are organised backstage by a team of deputy 

stage mangers, Erin Whiley, Jo Young-Wardell, Jen Walsh 

and Mark Henderson, all of whom have been with us many 

seasons and two of whom were students with us originally. 

They are assisted by three assistant stage managers, Emily 

Carlton, Francesca Currey and Kate Dooley, all former 

students. Emily, used to accompany her mother, actress, 

Caroline Wildi to Salad Days rehearsals when she was five 

and knew all the words to the songs. Francesca Currey starts 

her stage-management course at the Bristol Old Vic Theatre 

School, this week. 

   New students this year were Emma Bennett, Craig 

Langran and local girl, Jessica Doyle, who came for two 

weeks’ work-experience and stayed the whole season! 

   The Front of House team was led in Southwold by Peter 

Adshead and Carley Massy-Birch (who, of course, was also 

a cast member in two of the productions) and in Aldeburgh by 

Jane Jacomb-Hood. 

   So next time you’re thumbing through the programme you 

will know who the other half of the Summer Theatre Family 

are.     

WHAT THE OTHER 

HALF DOES 
Anthony Falkingham, Co-Artistic 

Director, invites us into the engine 

room to applaud some unsung 

heroes.  

“We asked for  

THE BEST FETE EVER 
and we got it!” 

writes organiser, Val Anderson 

T he 2006 fete, with its perfect weather, was always going to be hard to beat. Yet beat it we did! Defying the 

blustery but dry conditions, we ended the day with an all-time 

record take of  £4,657 of which  £2,454 came from the Grand 

Draw so ably run by Joy and Michael Venn. When we 

deducted costs and prize money, we were left with a best-ever 

profit of £3805 to contribute to  FESPA projects. 

   A magnificent effort! Sincere thanks to all concerned. 

   Winner of the top prize - a cheque for £400 - was Mrs Doris 

Brynley-Jones of Walberswick, pictured above with Jill Freud at 

the end of the fete. Second prize of a five night holiday in 

Walberswick went to Sarah Turley of Pakefield. Mrs T. 

Watson of Woodbridge won the £250 voucher from the Amber 

Shop while Mrs M. A. King of Felixstowe won the fourth prize 

of dinner bed and breakfast at the Brudenell Hotel in Aldeburgh. 

  One black spot was the fate of some of our promotional 

roadside cut-out clowns so beautifully painted and 

constructed by Sue Langley. They fell victim to an over-

enthusiastic verge-trimming-machine operator and some were 

literally shredded.  Next year, Sue is hoping to create bigger 

clowns on longer poles which can be installed (with land-

owners’ permission) behind the hedgerows and hopefully 

beyond the reach of the trimmers. 

   A special appeal: We badly need new ‘agents’ willing to 

distribute posters and fliers in their street or village. If 

you think you can help, Jack Clayton will be delighted to 

hear from you. Call him on 01986 872425. 

Joy and Michael give that barrel another roll. 
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PROFILE 

MARK STERLING… The man who took the front off the wireless 

H is is not normally a starring role 

although, as the company’s Production 

Manager, Mark Sterling has played a 

pivotal, if back-stage, part in every season’s 

productions at Aldeburgh and Southwold for 

nearly a decade. This year, though, the name 

‘Mark Sterling’ has acquired a more public 

recognition – as the Director of the 

spectacularly successful production of  Phil 

Wilmott’s Dick Barton, Special Agent. 

 

Mark’s association with the company actually 

goes back to its beginnings – and beyond!  In 

the ‘70s he took a degree in drama at 

Manchester University where he focused on the 

technical side of theatre. He met Jill Freud  in 

the early 80s. At the time Jill had a touring 

company. Its director was Michael Richmond 

and Mark was his stage manager.   “The year 

Jill was offered the Summer Theatre,” says 

Mark, “we were determined to open with a real 

splash. It was a hugely ambitious programme – 

Blithe Spirit, An Inspector Calls, The Importance of being 

Earnest and You’re a good man, Charlie Brown to name but a 

few.  I ended up directing three of them as well as being the 

technical, production and stage manager for the season.”  

   Soon after this baptism of fire, Mark had a spell away from 

the Southwold scene and, as a freelance, built up an 

impressive portfolio of experience, touring 

with children’s shows, working for John 

Cleese’s Video Arts company and as 

Entertainment Stage Manager on the Royal 

Viking Line cruise ships. 

 

Camaraderie 

“It was a great life. The camaraderie of 

working in a close-knit team and the way you 

had to be able to turn your hand to everything suited me – just 

like the early days touring with Jill. Not only that – you got to 

see the world and generally have a great deal of fun.” 

   In his off-duty moments Mark looked forward to the odd 

cocktail – particularly when it was served to him by Dörte, 
the German Cocktail Waitress with whom he sailed back 

home in 1990 and married the next year. 

   In the late '90s Mark and Dörte took the decision to make 
their home in East Suffolk. They now have two boys, aged 

four and three, and a girl of two. Mark inevitably gravitated 

back to Southwold Summer Theatre which held so many 

happy and formative memories for him. He has been the 

Company’s Production Manager ever since as well as 

directing several memorable productions, among them Don’t 

Look Now in 2004 (which he also adapted from the Daphne 

du Maurier short story under his real name of Mark Simpson), 

Wait until Dark in 2005 and The Browning Version last year. 

   “Coming back is something people keep on doing in this 

company,” observes Mark. “We have had an exceptional 

level of stability in our core team over the years, mainly 

because Jill and Tony are so committed to the idea of 

motivating people by looking after them. Everyone loves 

being here and nobody takes much persuading to come back.” 

   All the 2007 shows were notable successes but Dick Barton 

was special for everyone involved. 

  Mark explains: “Jill had been given the script last summer 

by an actor friend who had been in the first 

production at the Croydon Warehouse. It went 

on to the shortlist and we all agreed we had to 

do it. There was some slight concern that it 

might be a bit too risky (and risqué!) for us but 

we were confident that Southwold audiences 

would enjoy it 

  The intriguing conceit of setting the entire 

action inside a giant ‘wireless set’ was Mark’s 

brainwave and worked like a dream; so much 

so that the author, Phil Willmott, who attended the production 

in its last week, was lavish in his praise, commenting that no 

previous production had adopted quite that approach.  Just as 

ingenious was Maurice Rubens’ set design with its valves and 

knobs and an awesome piece of equipment with which 

Scarheart attempted to mince Dick. “I didn’t for one moment 

think that anyone would actually recognise it,” said Mark. 

“But in the Sole Bay Inn after the show one night, a man 

came up and said: ‘That was a variable capacitor, wasn’t it?’ 

He was bang on.” 

 

A bit special 

Mark agrees that Dick Barton was a bit special. “Every so 

often there’s that feeling about a show when everything and 

everybody seem to click and this was definitely one of those.” 

   When that happens you really want to ‘bottle’ the 

experience so it doesn’t just become a memory. There is a 

chance that this might be possible. Mark tells us that the 

entire team is hoping to reunite to take the show on tour next 

year. Certainly Mark and his colleagues are pulling out all the 

stops to make this a reality and FESPA has already offered its 

support. But there are many obstacles and administrative and 

financial complexities yet to be negotiated so… watch this 

space! 

Mark Sterling relaxes at the end of season on that Private 

Lives zebra sofa, now back in storage in the Company’s 

workshop in Southwold Business Park. 

“Every so often 

there’s that feeling 

about a show 

when everything 

and everybody 

seem to click.”  
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 Maurice Rubens - master of illusion  

This is Maurice’s 17th season and 

his  sets were as gasp-making in 

2007 as they have ever been. Above: 

Working on Big Ben from whose 

parapet Dick Barton’s dénouement 

was played out. Left: Maurice’s 

assistant, Isobel Harris , carries out 

some fine tuning on the wireless. 

Right: Dashing off some Matisse 

frescoes for Amanda’s Paris flat in 

Private Lives. 

Even Summer 2007 had its bright spots! 

1, 2 & 3 - The evening sun did its thing for the Friends’ pre-season party at Westons. 4 - Sometimes, we even managed tapas and a glass of 

something cool in the garden before the Lunchtime Theatre in the Garden Room at Sutherland House. How nice to be back! 5, 6 & 7 - The 

Friends famous fete at Westons enjoyed less sunshine but even more profit than last year. See report on page 3 and visit  

www.fespa.co.uk to see lots more pictures. 

1 6 

5 

4 3 
2 

7 
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 www.fespa.co.uk 
WE’RE ABOUT TO LAUNCH A NEW WAY 

FOR FRIENDS TO STAY IN TOUCH… AND 

MAKE THEIR VOICES HEARD. 

Y our Trustees have agreed that it is high time that 

FESPA had its own web site.  

 

Several Friends have already told us that they would be 

happy to receive FESPA NEWS by email and some have 

already had a trial edition sent to them in this way. However, 

there are practical problems with this … For example, how do 

we ensure that our electronic readers receive their summer 

supply of raffle tickets? Or, indeed, important enclosures like 

the draft Rule Book which you found enclosed with this 

issue? Also, many Friends like to keep their newsletters lying 

around in tangible form to refer to. Even hardened  ‘geeks’  

aren’t at their PCs all the time! 

   We have therefore decided that, for the present, we will 

continue to ‘snail-mail’ FESPA NEWS to all members. 

 

However, we believe our new web site will complement 

the thrice-yearly printed newsletter by enabling us to add 

a whole new electronic dimension to our communication 

with Friends. 

 

For example, when you visit www.fespa.co.uk  you will not only 
be able to download recent issues of FESPA NEWS as 
PDF files - and print them off if you wish -  but also catch 
up with breaking news that happens between issues… 
  You can get up to date on the progress of FESPA’s 
supported projects and individuals… 
   You can check up on events in the FESPA calendar 
and keep up to date with other developments in the 
performing arts life of East Suffolk.  
   There will naturally be a section on the Southwold and 
Aldeburgh Summer Theatres’ past and future seasons. 
We’ll publish the forthcoming season’s programme as 
soon as it becomes available… 
   And we’ll carry colour pictures, and background on the 
past season. On the front page of this newsletter we 
have managed to include one of Jim Laws’ superb 
production photos, with three more in black and white 
opposite. You’ll be able to see a lot more of full-colour 
pictures on our website. 
 

Not least, we hope to include a message board where 
you can make your own comments, share your 
thoughts on any relevant topic you like and air your 
ideas for the development of FESPA in the future. 
 
This will be a public site which anyone - not just Friends - 
can visit, so it may also provide an effective way of drawing 
in new members. There’ll be a ‘How to join’ section and an 
application form to download.  
   We are designing the site to be very flexible so that it will 
be easy to change, add to and develop to meet emerging 
demands. 
  If you visit www.fespa.co.uk now, you’ll see how we’re 
progressing with developing the site. Our hope is to launch 
a substantially complete site imminently.  So do keep 
visiting… and do use the message board to let us know 
what you think of it and how you’d like it to develop. 

FIRST FESPA DINNER A 

MEMORABLE (and 

profitable)SUCCESS 
 

M ore than 60 Friends and their guests gathered at St Edmund’s 

Hall, Southwold, for our first ever end-of-season Dinner and 

Entertainment evening with the theme Variety is the Spice of Life.   

   After a welcoming glass of bubbly, guests sat down to a superb 

three-course meal, freshly prepared by Huffers of Henham in St. 

Edmund’s recently upgraded kitchen. 

   Then came the cabaret and what a triumphant demonstration of the 

evening’s theme it was… There was Oliver Densham and Bob 

McNeil-Watson (Musical Director of Dick Barton) giving  us 

Flanders and Swann favourites…. Christine Webb at the piano and  

Martin Smith on trombone. Rosemary and Harvey Rathbone 

delighted guests with their songs, accompanied by Ian Humphreys 

on piano.  As a finale, our own Sidi Scott duetted with her old friend 

Denis King, presenting a selection of songs, some of which Denis 

wrote with his lyricist partner, the late Dick Vosburgh, and 

culminating, with the Lerner & Loewe classic “Ah yes… I 

remember it well!” 

  As we go to press the profits from the evening had not quite been 

finalised but are likely to be between £600 and £700.  “A very 

welcome surprise considering that this was a bit of an experiment,” 

commented Sidi whose concept the evening had been and who 

organised the event. “We will definitely repeat it next year and, if we 

can drum up Friends’ support, hopefully have a similar do in 

Aldeburgh.” 

HELP NEEDED 

O ne of the most important tasks undertaken by the 

Friends each year is the distribution of posters and 

programme cards advertising the Summer Theatres.  Yet each 

year we seem to encounter new complications and problems 

in fulfilling this task, and 2007 was no exception.  We are 

determined to do better in 2008 and future years and have 

decided to make a fresh start. 

   The aim is to cover the entire catchment area so that 

information about the productions - their performance dates 

and times - is readily available, and in good time, to anyone 

who lives within easy reach of Aldeburgh or Southwold and 

is interested in the performing arts.  The first step is to bring 

our records up to date: to compile a complete record of 

Friends who are willing to act as distributors of posters and 

programme cards. 

   So, if you are a new member, please think seriously about 

volunteering to help. The more people we have to share the 

load, the lighter the burden that falls on each of us. Even if 

you can offer to cover only a very small patch, your services 

will be most welcome. 

   If you are an old hand and have been actively helping for 

many years, please do not assume our records are complete 

but write to me at the address below setting out your preferred 

territory and volunteering any ideas about improving the 

service we provide to Jill Freud and Company. 

   Early replies please: I hope to get the record straight before 

the new year, and to develop an action plan with your help 

during the winter.  This will allow us to begin the distribution 

earlier in 2008 and encourage theatre lovers to become 

Friends and benefit from our early booking perk! 

Jack Clayton 

5 Old Brewery Yard 

Halesworth  IP19 8AW 

  

E-mail: jackclayton@keme.co.uk 
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 im-PRESS-ed 

J ill Freud, in her letter on our front page, quoted from the 

unqualified praise of the Guardian’s Michael Billington 

who had been to see Arsenic and Old Lace.  ‘Was this a one-

off rave?’ we wondered, riffling 

through all the reviews we could find 

on Google. Emphatically not. As you 

can see from the excerpts below (only 

a few samples), it was not just Arsenic 

that had the reviewers entranced. 
 

Arsenic & Old Lace 

The Stage: “A couple of stand-out 

performances to relish. Firstly Nigel 

Pilkington, who …offered a cornucopia 

of comic movement and affectation… 

Secondly, Jane Evers as Aunt Addy who 

provided a masterclass in geriatric 

quirkiness.” 
 

“The brilliance of Maurice Rubens’ set 

hit home; fine use of colours and textures 

to compliment (sic) the funny/ grisly core 

of the play.” 
 

East Anglian Daily Times: “Anthony 

Falkingham’s production, in which the 

comic timing is delicious, gives a 

reminder of the cleverness of 

Kesselring’s stage jokes and one-liners. 

His production has a nice satiric emphasis… This fine old 

farcical comedy with its scary black overtones is in good hands.” 

well orchestrated by director Richard Frost. … This production 

of his [Ray Cooney’s] first piece does it more than justice.” 

 

Private Lives 

EADT: “The scenes between the two [Elyot and Amanda] need 

to be both raunchy and full-bloodedly roughhouse. Richard 

Teverson and Caroline Wildi manage that 

in style…Jonathan Jones and Celia White 

are suitably prissy and pompous as the 

wronged couple.” 
 

Climbing the Wall: 

BBC Suffolk: “…written and directed for 

the Suffolk Summer Theatre Company 

by Andy Powrie. It meant he could write 

the two main characters with the 

actresses in mind and they did a 

wonderful job… There were superb 

performances by all the cast. Carl 

McCrystal, Paul Leonard, Penelope 

Rawlins and Carley Massy-Birch were 

excellent and brought individuality to 

each of the roles they played. Stephen 

Hancock and Joe Sowerbutts excellently 

performed their smaller roles…. Maurice 

Rubens’ set design was superb… And 

full marks to Jim Laws for his lighting 

which cunningly portrayed a chasing 

police car at one point.” 
 

EADT: “It's a film genre send-up, done 

cinematically, with lots of short comic 

skit scenes done on quickly shifted ingenious sets…My final 

word must be for Jill Freud. She is such a good comedy actress, a 

giving performer. She's physically amazing and every innocently 

wicked thought Dorothy has is expressed in her eyes, ready for 

us to pick up instantly. A continuing class act.” 

 

Eastern Daily Press: “Anthony Falkingham’s slick production 

… As ever Maurice Rubens created a magnificent set on this 

small stage, and Jim Laws designed the highly effective 

lighting.” 

 

Dick Barton – Special Agent 

EADT: “Director Mark Sterling has assembled a talented cast 

headed by the excellent Paul Leonard who does Dick, any 

number of other characters, has a darned good singing voice and 

hoofs like a good’un.” 
 

One for the Pot 

EADT: “For Clive Flint, Jonathan Ashley and Nigel Pilkington 

there are showcase moments of breakneck clowning, the whole 

Left to right: Carl McCrystal, Jane Evers, Jill Freud and Joe 

Sowerbutts in ‘Climbing the Wall’ 

Left to right: Jonathan Ashley, Jane Evers and Patience Tomlinson 

in ‘Arsenic and Old Lace’. 

Caroline Wildi & Richard Teverson in ‘Private Lives’ 

THANK YOU 

D onations over and above the annual subscription are always much appreciated, and special thanks to the 

following for donations of £20 and more… 

   Mrs V Anderson, Mr & Mrs R Aylott, Mrs A Batley, Mr & 

Mrs B Bradnum, Mr G Burnett, Mr & Mrs E Coningsby, Mrs 

P Cuerden,, Mrs J Drake, Mr J Girling, Mrs H Glasse, Mr & 

Mrs N Green, Mr & Mrs M Guest, Mr & Mrs M Jones, Mr C 

Newens, Mrs G Palmer, Mr & Mrs S Pears, Miss K Reeves, 

Mr & Mrs R Smith, Mr & Mrs J Symes, Mr & Mrs G 

Tinnion. 
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D uring August we managed to catch up with three cast 

members who had never played our Summer Theatres 

before: Carley Massy-Birch, Kate Middleton and Nigel 

Pilkington.  We wondered what their experience of the company, 

of the productions and of a distinctly stormy East Suffolk 

summer, had been like.  
 

Nigel is no stranger to the 

strenuous routine of repertory 

but thinks Jill Freud and 

Company an oasis of calm 

compared with the stress of 

traditional weekly rep which 

he has experienced at the 

Crewe Lyceum and the 

Wolverhampton Grand. 

“There we had just 4½ days’ 

rehearsal for each play and 

the rule was you had to know 

your lines completely before 

rehearsal started. Very 

difficult to learn cues when 

you’re working in isolation 

from the other cast members.”  

Nowadays, he says, he only 

does rep if the venue, the 

production values and the 

parts appeal. “Here I’ve had 

two terrific parts, two 

delicious venues and a 

company with very high 

quality expectations.” 

   Car l ey,  whose f i r s t 

repertory experience this is, 

declares herself excited by the 

challenge of learning and 

rehearsing one play while 

performing another. “I do 

have to remember not to over-

stretch my voice in rehearsal, 

particularly when I know I’m 

expected to do ‘A Nightingale 

sang in Berkeley Square’ later that evening. It’s right on the edge of 

my vocal range at the best of times!”  Kate, meanwhile, bemoans 

having to abstain from the legendary theatre ice cream. Dairy 

products – bad for the vocal chords, apparently! 

   All three agree that St Edmund’s Hall in Southwold and the 

Jubilee Hall in Aldeburgh are very different theatrical experiences, 

Aldeburgh offering the luxury of backstage space but indifferent 

acoustics, Southwold providing rather good acoustics but a cramped 

stage. “When I was doing the Tango with Nigel in One for the Pot, 

there were times when I really thought we were going to fall off into 

the audience,” says Kate. 

   Nigel adds that he found himself disconcerted at first by the 

acoustical oddities of the Jubilee Hall. It’s OK when you’re speaking 

RP (Received Pronunciation) but regional accents can be a problem. 

“There’s a ‘dead area’ somewhere around Row F. The Yorkshire 

dialect I adopted for Hickory Wood, had a lot of soft final 

consonants which meant the ends of some words were getting lost. I 

had to be careful to over-enunciate certain words to compensate.” 

   The Summer Theatres are renowned for the excellence of their 

team spirit and refreshing lack of thespian ego – a feeling that so 

often spills over the footlights and sweeps audiences along with it. 

We ask Kate, Nigel and Carley about this. They are unanimous that 

the ‘company feel’ is, indeed, exceptional. 

   “In any company there’s usually one problem personality,” says 

Nigel. “But in this company – unless, of course, it’s me – there 

really doesn’t seem to be one. Partly it’s that Jill and Tony actively 

look for team chemistry when they are casting. We’re very lucky 

that both our artistic directors have acting backgrounds themselves 

and understand what needs to be done to get the best out of us.” 

   “We are really well looked after,” agrees Carley. “For example, I 

was thrilled to discover that there was a bike for every one of us plus 

a few extra for our friends.” 

   “Not only that,” adds Kate, 

“but they are all fully 

serviced and tested and fitted 

with working lights and 

everything each season. 

That’s down to  Mark 

Sterling. He works so hard 

for the company. He’s a real 

powerhouse.” 

   For Nigel it was the warmth 

of the hospitality he received 

that impressed him most. 

   “When the company first 

arrived, rehearsals began at 

Westons (now the home of 

Richard Curtis and Emma 

Freud) and after an intense 

morning’s work, instead of 

just grabbing a sandwich, we 

were served a proper lunch 

prepared either by Jill herself 

or by the Curtises’ chef. It 

was very impressive and 

somehow it acknowledged 

just how precious our break 

times are.” 

  “It’s a really healthy 

lifestyle here,” puts in Carley 

“– quite different from the 

so rd id ,  h and - to -mou th 

existence that actors are 

supposed to have to endure.  

Being so well looked after 

means  that all your energies 

can go into your work. The co-

operative ethos where 

everyone is rewarded equally, 

is also important because it encourages a real team effort.  I would say 

this has been a very pure theatrical experience from that point of view.” 

   This has been Carley’s debut on the professional stage although, 

since graduating from the Oxford School of Drama last year, she has 

had a number of TV and radio jobs. She has also done a lot of 

‘temping’ – not least as PA to Jill Freud herself for a time.  She also, 

intriguingly, runs her own business making small, exquisitely 

decorated Christmas cakes! 

   Kate, who trained at Webber Douglas, has been a member of the 

National Youth Theatre and has a variety of theatre and TV credits. 

She is also a very active teacher of dramatic arts. “For the past two 

summers I’ve been doing open-air theatre for the National Trust 

season so I’m grateful to have a roof over my head this year… At 

least I don’t get upstaged by peacocks!” 

   Nigel has the most surprising CV of all. A Choral Exhibitioner at 

Cambridge, he went on to get a first class law degree under his belt, 

before opting for a career in the performing arts! Nigel has 

developed a growing reputation as a radio voice and as a narrator of 

talking books which he loves doing.  Only days before we met, he 

had received a phone call whose serendipity took his breath away… 

   “At the time we were on a break from rehearsals at Westons, and I 

was just about to tuck into another super lunch with the rest of the 

cast when my mobile rang. A booker was asking me whether I’d be 

interested in narrating the audio-book version of Richard Curtis’s 

‘Four Weddings and a Funeral’.  I slid over to a corner of the room 

like an excited child saying: (Nigel mimics a stage whisper) ‘Spooky 

or what!  I'm standing in his kitchen!’ ” 

BLOWN AWAY BY THE 
WHOLE EXPERIENCE 

 

First-time visitors to Southwold, our trio had a dramatic introduction to 

our unseasonable August weather.  L to R: Nigel Pilkington who 
demonstrated what can only be termed ‘sleight of body’ when he somehow 

contrived to act Hickory Wood and his three siblings (sometimes, 

apparently, on stage, at the same time) in ‘One for the Pot’; Carley Massy-

Birch who played Sally in ‘Climbing the Wall’ and summoned up an 

uncannily authentic 1950s diction as Daphne in ‘Dick Barton’; and Kate 

Middleton who gave lively and characterful  performances as Elaine in 
Arsenic & Old Lace and Cynthia in ‘One for the Pot’. 

 


